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REHEARSAL PHOTOS 

The Girls and Anthony look around for Jack - Carole just can’t believe it - “We’ve set this already!” 

Liza and The Gang realise someone else is getting it in the neck 
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CHAIRMAN’S CHAT 

Good evening and welcome to the Pump House.  For those of you who’ve been to 

see us before, hello again; for those who haven’t, we hope to see you again in the 

future.  May I also extend a welcome to all the groups who have come to see us, 

whether as a social event or to consider the show for your own company  

As Mike Morrow says elsewhere, “Jack the Ripper - the Musical” and I go back a 

long way.  I first came across the show late in 1974 when, because I couldn’t believe 

anyone could make a musical out of such a subject, I went to find out for myself.  I 

was an immediate convert – and it was a huge surprise to have that “three-feet-in-the-air” feeling that comes 

from just having had an exhilarating experience.  Unfortunately, towards Christmas 1974, the IRA carried 

out a series of bomb attacks and several theatrical events – both plays and musicals – were badly affected.  I 

saw the show again in early 1975 and there were more people on stage than in the audience (though you 

wouldn’t have known it from the performance the cast gave).  The show closed a couple of weeks later. 

Another link.  Before I moved South, I lived in Lancashire and was a member of Morecambe Little 

Theatre.  Another member was a chap called Howard Southern.  He turned professional and, to my 

surprise, was playing Montague Druitt in “JTR”.    

And another …!  During my time with the Post Office, I worked for a while in Whitechapel – next door to 

the Royal London Hospital.  This was where John Meyrick (The Elephant Man) spent the last few years of 

his life.  The shop where he was discovered is still there and now sells sari material.  Also nearby, on 

Commercial Road, is Toynbee Hall, where the real Montague Druitt worked.  Slightly further north is 

Brick Lane and many of the streets leading off are Ripper territory.  I was down there a few weeks ago – 

and despite modernisation and cleaning up, it’s still a fairly sinister area! 

And now, “JTR - The Musical” for a fourth time.  Dan Mendoza and I have been friends for several years 

since we first met in Potters Bar in the 1980s (and considering the musical is set in the 1880s, I think we’ve 

both weathered well)!   We’ve been together in Players 2 and, now, twice in Belmont Theatre. 

Why did Belmont choose to do “JTR” again?  A few reasons – the main one being it’s a bit of a romp 

(hard work, but a romp); cast numbers are not restricted by the requirements of a cast list (you can use as 

many people as you like – and they can all have names rather than being grouped under a generic heading 

- tarts, East Enders and the like) and, usually, it brings in the audience and helps you become better 

known.  It may not make a profit, even with full houses musicals are very expensive to stage, but if we get 

close to breaking even we can plan something a little more esoteric – as we did with “The Linden Tree” a 

couple of years ago. 

My final word!  Many of you will remember Sybil Conway, one of our oldest and longest-serving members 

who died in March this year.  In Sybil’s memory, Belmont has donated a trophy to London NODA (see it 

in the Foyer) - to be presented annually to the Best Actress in a Play.  This award will be a companion to 

the Louise English Award which has just been presented for the sixth time. 

And now, sit back - but don’t look behind you – you never know who’ll be sitting there – and enjoy 

Belmont’s latest production. 

Bill Baynes 
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REHEARSAL PICTURES 

Don’t  fret, the ‘boys’ are just practising putting, just a shame about their balls 

Please get the cue right this time No! I’m not your mother 

So, you’re first, aren’t you the lucky one 
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DIRECTORS’ INTRODUCTION 

TERESE STEVENS (The first Marie Kelly) 

 

She might have become a great performer, for there was no doubt that 
Stevens, a girl from Peckham, had some outstanding qualities. One of the 
youngest singers ever to appear at the Palladium, she was only in her mid-
teens when she recorded a song called “Who Are We?”.  
She sang on television; Michael Parkinson featured her on his chat show. In 
1967 - billed as Terri Stevens - she played Barbara Harris in “The Stiffkey 
Scandals of 1932” (a musical about the Rector of Stiffkey) and went to 
America to play the title role in the touring production of “Gigi” .  
But it was difficult to follow up the early success. In 1974 she played the lead, 
Marie Kelly, in the music-hall musical “Jack the Ripper”, but she didn't attract 
personal notices. By 1982 - now billed as Therese Stevens - she was reduced 
to a couple of lines in “Windy City”. Since when …?   

Belmont Theatre’s Chairman, Bill Baynes, introduced us to the musical “JACK THE RIPPER” way back 

in the early 1980s, a few short years after it had graced the stage of The Ambassadors Theatre.  Bill had 

managed to track down a tape of the never-released original cast recording (from the long defunct That’s 

Entertainment in Covent Garden) and ordered us to sit down and listen to it.  We did and were left 

wondering why such a tuneful and accessible score had never been released.  Many years later we are still 

asking that same question. 

The musical fell into near total professional obscurity (until revived in a laudable 2005 production staged 

at The Jermyn Street Theatre) yet it has always proven extremely popular with amateur societies. This may 

be because it insists the chorus are involved in a vast majority of the numbers - a rare occurrence these 

days.   

Tonight’s production is the fourth we have been fortunate enough to stage since 1983 (with Bill typecast 

yet again as Dirty Dan Mendoza).  We sincerely hope that you too will become a fan of this ’forgotten 

masterpiece’. 

The book and lyrics are by Ron Pember & Denis de Marne and the music is by Ron Pember - as far as 

we can ascertain this was the only major stage work they ever wrote.  Would that they had continued their 

partnership and produced other musicals of this quality. 

The wonderful Terese Stevens created the role of the lead, Marie Kelly, but never found the vehicle to 

launch a career equal to her wonderful talents.  Below is a short biography of Terese written by Adrian 

Wright and available, along with so much other good material, on his website - www.musical-theatre.net.  

In a personal email he told me that:  

‘Jack the Ripper was a particular favourite of mine. I saw it about 

6 times in London, first at the Ambassadors during try-outs and 

once at the Cambridge (where it was terrible). I didn't see it at the 

Players, where I suspect it was probably at its best … I loved 

Terese Stevens.  I sent her some flowers and then went round to 

see her next time. “Wus it you sent me them flowers?” she said. 

She was a lovely girl, with a very rare talent. Sadly, her career 

went belly-up, and after “Jack” she played a small part in “Windy 

City” and was never heard of again.’     

http://www.musical-theatre.net/html/unsungheroines/wherearetheynow.html
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Jack the Ripper – The Facts 
 

In the early hours of Friday, August 31st 1888, a prostitute was slaughtered in Bucks Row, Whitechapel. 

Her name was Mary Jane Nichols, known as ‘Polly’. Her throat was severed by two deep cuts.  Moreover 

when her body was examined at the mortuary it could be seen that the lower part of the abdomen was 

ripped open by a deep, jagged wound. 

Polly’s death is generally accepted as being the first in a reign of terror that marks the archetypal serial 

killer. It brings to our mind horrific images of a long lost time – that of the miserable, dirty streets 

inhabited by the less fortunate in Victorian London – the world of JACK THE RIPPER. 

On the September 8th he murdered his next victim, Annie Chapman, in the back yard of 29 Hanbury 

Street.  Her mutilated body was found around 6 a.m. Again the throat had been severed by two cuts, her 

abdomen slashed open, the entrails removed and placed on her shoulder.  The post mortem concluded that 

her uterus was also missing. 

A rising tide of fear and panic began to take hold of the itinerant East End community. In an age of 

growing literacy newspapers informed the world of these awful murders and asked - Who is this deranged 

maniac? When will he strike again? What drives his frenzied bloody attacks? 

Letters purporting to come from the murderer were legion; most of these were dismissed as hoaxes but one 

that was taken seriously arrived at The Central News Agency on September 27th .  This letter forewarned 

that further killings would follow and was signed in red ink - JACK THE RIPPER.  This horrific identifier 

took hold in the public imagination, word quickly spread through the capital and the eyes of the world 

became focused on the events in Whitechapel. 

On September 30th the now-named ‘Ripper’ killed two more women 

in what was soon called ‘The Double Event’ - two murders in one 

night.  Elizabeth ‘Lizzie’ Stride’s corpse was discovered in Dutfields 

Yard, close to Berner Street at around 1 a.m. She had been killed with 

a single slash that had severed a main artery in her neck. However no 

other mutilations were evidenced on her body and it was later 

suggested ‘Jack’ had been interrupted before his blood lust was sated.   

He then seems to have travelled to Mitre Square as an hour later a 

police patrolman found the corpse of Catherine Eddowes.  Her face 

was slashed, her throat severed, her abdomen sliced open and her 

intestines arrayed beside the 

body.  It appears that both her 

left kidney and most of her uterus 

had been removed.   

One of the more mystifying clues 

associated with the Ripper Case was a phrase scribbled on a building 

in nearby Goulsten Street above a fragment from Eddowes’ apron - 

‘The Juwes are the men that will not be blamed for nothing’.  The 

precise meaning of this has baffled experts ever since although at the 

time Sir Charles Warren, Commissioner of the Metropolitan Police, 

insisted it be erased.  He later explained that he was concerned the 

message would start anti-Semitic riots. It has never been ascertained 

whether he ordered the removal of a vital clue left by the killer or a 

completely unrelated graffito, or whether his actions were a cover-up 

and if so for what.  Nevertheless the resulting public outcry led to his 

resignation.  

The Double Event further raised tensions in the East End to such 

levels that a large squad of police was drafted in to conduct house-to-

house investigations and maintain order. Many suspects were 

identified, short-listed and interviewed although less than 100 were 

detained. 
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Another letter together with part of a human kidney was received by the 

chairman of the newly formed Whitechapel Vigilance Committee.  It read:   

From hell 

Mr Lusk, 

Sir 

I send you half the Kidney I took from one women prasarved 

it for you tother piece I fried and ate it was very nise. 

I may send you the bloody knif that took it out if you 

only wate a whil longer. 

signed 

Catch me when you can  

Mister Lusk 

Autumn began and there were no reported 

murders during October.  All hopes that the 

killing spree had ended were dashed on 

November 9th when a scene was discovered that 

surpassed even the ghastly events described 

above. Mary Jane Kelly, the youngest of Jack’s 

targets, was discovered at her lodgings, lying on 

her bed.     

To quote ‘The Ripper Walk’ website: 

“Her mutilations were the most horrific inflicted 

on any of the victims. The existing photograph 

really doesn’t show the sheer horror that must 

have been etched into all the police officers 

memories upon seeing such a sight.  

With Mary Jane Kelly’s slaughter it appears the career of the first mass-media serial killer ended.  However 

his bloody legend persists to this day, some 125 years after the atrocities he committed.  Books claiming to 

reveal ‘The Truth About …’, ‘The Hidden Evidence of …’, ‘The Diaries of …’ are published nearly every 

year.  The majority of such works declare they have uncovered his ‘real’ identity yet the latest techniques 

of forensic science and offender profiling have so far failed and we shall probably never know for certain 

who he was, why he committed the crimes, why he stopped or even how many victims he really killed.   

Perhaps the nearest we can get came from a conversation TV presenter 

Daniel Farson had with Lady Aberconway back in 1959.  Lady 

Aberconway was a daughter of Sir Melville Macnaghten - Assistant 

Commissioner in charge of the CID for a decade from 1903.  She had 

copied out his private papers after his death and in these he named his 

three most likely suspects.  These 

were Mr M J Druitt, a doctor; 

Kominski, a Polish Jew and Michael 

Ostrog, a Russian doctor and convict.  

These suspects are also in the Final 

Report from Scotland Yard preserved 

in the Public Records Office. 

Was he a disaffected Jew, Polish 

sailor, doctor, butcher, lawyer, 

nobleman, royal personage or even 

female - ‘Jill the Ripper’? The answer 

is tantalising, absorbing and may 

ultimately be forever beyond our 

reach.  

‘Mug’ shots from Scotland Yard’s file of suspects 
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Images from our 2005 Production 
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ORIGINAL WEST END PRODUCTIONS 
JACK THE RIPPER, one of the very last musical plays 

to originate at the Players Theatre - the organisation that 

gave the world The Boy Friend, Twenty Minutes South, 

The Crooked Mile and Johnny the Priest among others - 

opened at the Ambassadors Theatre in September 1974.  

 

With book and lyrics by Ron Pember and Denis De 

Marne and music by Pember, this game little show drew 

largely negative reviews.  It was nevertheless a score that 

had many good things in it, and two songs at least that 

linger in the memory - 'Goodbye Day' and 'Step Across 

the River'.  

 

The score was professionally recorded by the original 

cast, but the recording has never been published. The 

songs that we are missing include performances from the 

following artists: Terese Stevens (Marie), Eleanor 

McCready (Lizzie), Howard Southern (Montague 

Druitt), Linda Rusby (Polly Anne Nicholls), Christine 

Edmonds (Martha Tabram), Charles West (Police-

Sergeant Coles) 

  

From Adrian Wright’s  - www.musical-theatre.net 

  
 

 

Review: West End revival production of Jack the Ripper 
2 December 2005 at 14:20 by Alistair Smith 

 

Originally performed in the West End in 1974, this is the first professional performance of the musical 

Jack the Ripper in central London since then and, to an extent, one can understand why. 

This is a very strange piece of musical theatre. More music hall than musical for much of the time, the 

comic tone does not always sit well with the subject matter. Indeed, the production never really gets to 

grips with the conflicting aspects of the piece - some extremely dark, some light, camp and, at times, 

wilfully silly. 

Having said that, it is all very entertaining and the vaudevillian atmosphere of Victorian music hall is 

evoked wonderfully, with almost all the best song and dance numbers owing much to the genre. 

The songs themselves are catchy, entertaining and delightfully witty, especially the comic numbers, such 

as Ripper’s Going to Get You. The cast is well-marshalled under Tim McArthur’s direction and he should 

be congratulated for managing to arrange a 12-strong cast (plus a pianist) on the Jermyn Street’s small 

stage. 

The actors themselves all handle themselves well and William Ludwig certainly looks the part as the 

eponymous villain and the “forgotten children” of Whitechapel all do their ‘Cockenay sparra’ acts to 

perfection. 

One quibble, though. Within the play there are two interlinking plots - one real, one set within a music 

hall. I’m not convinced that the point of this is ever made clear and if, as billed in the programme notes, 

there is a “further twist which brings a whole new dimension” to the play, I’m afraid I missed it. 
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REHEARSAL PHOTOS 

NOOO! You put your right leg in 

Well, I did it right … it’s the rest of them 
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Characters 
Marie Kelly 

Lizzie Stride 

Annie Chapman 

Polly Anne Nichols 

Martha Tabram 

Catherine Eddowes 

Liza Pearl (Salvationist) 

Police-Sergeant Coles 

Chairman 

Montague Druitt 

Dan Mendoza 

Dinky Nine-Eights 

Bluenose Stack 

Slop Wallace 

Lord Overcoat/PC Mantle 

Fanny Mortimer (Street Crier) 

Frances Coles (Street Crier) 

Sarah Turner (Street Crier/Salvationist) 

Sally (Sarah) Lewis 

Jane (Ada) Wilson 

Ellen Holland 

Emma Smith (Salvationist) 

Emily Stokes (Barmaid) 

Agnes (Sarah) Lewis (Barmaid) 

Amelia Palmer 

Alice McKenzie (Salvationist) 

PC Henry Lamb (Undertaker) 

Charlie Britton 

PC Woods 

Judi Campion 

Andrea Richardson 

Jo Millward 

Janey Morgan 

Lorna Squires 

Gillian Weinberg 

Estelle Dell 

Les Sutherland 

Anthony Etkind 

Rob Morrow 

Bill Baynes 

Paul Williams 

Anthony Dell 

Mike Bland 

Ron Taylor 

Pam Alsop 

Tracey Rebello 

Anne Sutherland 

Marion Shenton 

Lottie Rebello 

Maisie Campion 

Julia Patterson 

Pat Taylor 

Frankie Hogan 

Helen Sherwood 

Anita Stevens 

Michael Collins 

John Stevens 

Bill Rebello 
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Appointments 
Directors 

Choreographers 

 

 

Musical Director 

Pianists 

Percussion 

Producer 

Stage Manager 

Assistant Stage Managers 

Lighting & Lighting Design 

Set Design 

Set Construction 

Costume Design 

Wardrobe Mistress 

Assist. Wardrobe Mistress 

Additional Costumes 

Properties 

Continuity 

F.O.H. Co-ordinator 

F.O.H. Managers 

F.O.H. Team 

Box Office 

Marketing & Publicity 

Programme/Poster Designs 

Photography 

Additional Photography 

Mike & Maggie Morrow 

Maggie Morrow 

Carole Baynes (God Bless Us, Ripper’s Going to Get You) 

Judi Campion (What A Life, The Policeman’s Chorus) 

Claire Middleton 

Claire Middleton, Graham Thompson 

Les Arnold 

Mary Woolf 

Bill Rebello 

Lorna Alder, Amy Caulfield & Paige Tribe 

Mick Dolan 

Mike Morrow 

Bill Rebello & Company 

Anne Sutherland 

Anne Sutherland 

Tracey Rebello  

Maggie Morrow 

Mary Woolf, Les Sutherland & Company 

Carole Baynes 

Estelle Dell 

Alex McAuliffe & Laurence Conway 

Members and Patrons of Belmont 

Gillian & Malcolm Weinberg 

Michael Collins & Team 

Mike & Maggie Morrow 

Matt Turner (www.blueskyjunction.co.uk) 

Maggie Morrow 

 
 
Belmont Theatre Company wishes to express its gratitude to both Sainsbury’s and 

Carpenders Park Garden Centre for allowing us to display large publicity banners on 

their premises.  Their co-operation is really appreciated and gives a great boost to our 

publicity.  If you would patronise these friends of Belmont it was be a really welcome 

way to thank them for their support. 
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Musical Numbers 
Act One 

 
Overture 
Saturday Night  
Sing Sing  
Generally Nice  
God Bless Us 
Goodbye Day 
What a Life!  
Love  
Ripper's Going To Get You 
 
There will be a 20 minute interval 

Act Two 
 

Charlie and Queenie 
Half a Dozen Points  
There's a Boat Coming In 
Look At Her 
Suspects  
Policemen's Chorus 
Step Across The River 
Montage 
Finale - Saturday Night 

 
 

Band 
Polly, Marie and Company 

Chairman, Druitt and Company 
Marie and Ensemble 

Company 
Marie and the Girls 

The Gang and the Girls 
Marie 

Annie and the Gang 
 
 
 
 

Band 
Lizzie, Chairman and Ensemble 

Marie 
Ensemble 
Ensemble 

Martha and the Gang 
Police-Sergeant Coles and Constables 

Marie and Lizzie 
Druitt and Company 

Company 

Artistic CVs 
Mike Morrow (Co-Director) 

First appeared for Belmont back in 1980 before a long break during which he chaired Players 2 before changing 

tack with archaeological survey work in The Eastern Desert of Egypt. Has performed and/or directed with Players 2, 

PHEOS, KLOS and HLOC (work out those initials if you can). With Maggie he has directed some 30 shows - his 

favourites being “Man of La Mancha”, “The Linden Tree” and “Jack The Ripper”. On the acting front his favourite 

roles were playing Prince John in Tim Rice’s “Blondel” and Judas/John The Baptist in “Godspell”. 

Maggie Morrow (Co-Director & Co-Choreographer) 

Had the misfortune to be taking a rehearsal for the long-deceased Players Anonymous when Mike turned up.  

Despite that set-back Maggie participated/acted and/or directed for the same mnemonics and archaeological 

activities as Mike, being co-editor of a seminal work on rock art, “Desert RATS”.  Her favourite roles are Helene in 

“Sweet Charity” and Antonia in “Man of La Mancha”.  

Claire Middleton (Musical Director) 

Claire is a renowned and much sought after figure on the local amateur musicals circuit.  She runs her own fashion 

shop and thus has scant time for devoting herself to the real job she so obviously loves.  Claire was in charge of the 

band for “The Likes of Us” and we look forward to many happy collaborations in the future.  
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Judi Campion (Marie Kelly & Co-Choreographer) 

Judi plays a 25 year old lady of easy virtue – showing how versatile an actress she is. She’s been officially 

with us for 3 years but has been affiliated for many more. Her favourite BTC shows are “JTR” and “The 

Likes of Us” and her best loved roles Sally Bowles in “Cabaret” and Eve in “Children of Eden” – both with 

Players 2. Judi’s been involved with amateur theatre since she was 12, some 20 years ago, and now wants 

to play Anna in “The King and I”. When not singing and dancing she makes jewellery (once a business) 

and interior design. She once had a drink with Thierry Henri but would really love to meet Sir Cliff Richard.  

Andrea Richardson (Lizzie Stride) 

A decade with BTC and still turning in scintillating performances.  Andrea’s first play was as a French 

Maid in “Private Lives”.  However her favourite part was the Navigation Officer in “Return to the 

Forbidden Planet” - ‘very energetic but good fun’.  She was born to sing and has spent much of the time 

since she was 12 in amateur theatre and fronting pop groups – catch her at a pub one of these days.  Her 

favourite musical is “Chicago” and she would die to play Mama Morton.  Her friends nickname her 

‘Paparazzi’ as she is never seen without a camera dangling from her neck.  If you want to know more 

about AR visit her website: www.andrea-richardson.co.uk 

Jo Millward (Annie Chapman) 

Jo’s starting point with us was “Rock Nativity” and yet she has spent a total of 24 years in amateur 

theatre – looking at her that just cannot be true.  Her favourite roles include Rita Onions in “Wombarang” 

with Tale Spinners and Solange LaFitte in Stephen Sondheim’s “Follies” for Potters Bar Theatre Company.  

She is hanging on for us to mount “Hello Dolly” or “Brigadoon” both favourites and would love the chance 

to play Mary Poppins but at what she won’t say. 

Janey Morgan (Polly Ann Nichols) 

A natural singer and dancer, this is Janey’s first outing with Belmont although she has honed her trade with 

Cameo Entertainments for the past three years. With them she has performed in a series of variety shows and 

feels a natural affinity with pantomime.  Having made such a positive impact on this production we’re hoping 

she’ll decide to stay and sample drama alongside the musicals she loves.  

Lorna Squires (Martha Tabram) 

This is the first time Lorna’s had to play a ‘real life’ victim.  Poor Martha Tabram was in fact shredded by 

Jack but fortunately in tonight’s play she escapes this fate!  Lorna has performed in a couple of plays for 

Belmont – “A Murder Is Announced” and “Laying the Ghost” - and this is her first musical.  She’s enjoying 

being part of such a large friendly ‘family’ cast and hopes you enjoy the show as much as the cast have 

enjoyed the rehearsals. 

Gillian Weinberg (Catherine Eddowes) 

Gillian has been a Belmont member for 34 years and has regularly appeared in our productions except 

when she enjoyed (if that’s the word) a 6 year break in Newcastle.  Her favourite plays include “Key for 2” 

and “Communicating Doors” in both of which she displayed her penchant for comedy.  When not playing 

murdered prostitutes or acting as Secretary of Belmont she can be found at what I believe are called 

‘progressive’ rock gigs. 

Estelle Dell (Liza Pearl/Salvationist) 

A Belmont veteran of 13 years, Estelle recently played Mrs Linden in “The Linden Tree”.  Past productions 

include these favourites “Death of a Salesman”, “Plaza Suite”, “Jack the Ripper”, “Party Piece”, “Oliver!”, 

“Separate Tables”,  “Art of Coarse Acting Part 2”, “On Golden Pond”, “Twelve Angry Men”, “Lovely War” 

and “A Murder is Announced”. Estelle’s crowning glory in musical theatre came a few years ago when she 

undertook the title role in Kodak’s “Annie Get Your Gun”.  Her many achievements include organising our 

Front of House and the oft-recalled Patrons’ Evenings. She also directed our summer musical event “We’ll 

Meet Again”. 
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Anthony Etkind (Chairman) 

Has been both a member and patron since our 2004 play of “Chorus of Disapproval”.  A skilled tinkler of 

the ivories, Anthony was MD for our 2005 JTR which, he diplomatically says, is his favourite Belmont show.  

His prowess on the acting front can be judged from his most glittering creative role, playing The Frog in 

“HONK”.  He devotes the remainder of his spare time to boating, music, cricket (despite fading eyesight) 

and cycling (watch out, Bradley!) 

Rob Morrow (Montague Druitt) 

Started his career on stage as an unlikely Archbishop of Canterbury in a kindergarten “Charles & Di”  

Royal Wedding play. From there he joined Players 2 and appeared in many productions over the years, of 

these he recalls “Working”, “Peter Pan”, “Curtains”, “Fiddler on the Roof” and “Drowsy Chaperone” as 

being enjoyable.  With BTC he has appeared in “Fourplay”, “When We Are Married” and “Lovely War”. 

When not teaching he enjoys watching Spurs with a Manchester City scout where they sit in the 

Directors’ Box and chat to former players.   

Bill Baynes (Dan Mendoza) 

What can we tell you that you don’t already know?  This is the fourth time Bill’s been in JTR and it’s always 

been one of his favourites (with Dan one of his favourite characters).  Mind you, the older he and Dan get, 

the more difficult it is for them to keep up!  Bill’s first play with us was “Hobson’s Choice” in 1983 – he has 

happy memories of that one.  Recently, he’s enjoyed playing Professor Linden in “The Linden Tree” and Jack 

Mullen in “The Weir” (Pump House Theatre Company).  He’s also branched out into professional theatre  

and in July played the lead in a short film “The Judge” – and is still waiting to see the DVD of the film!  

 

Paul Williams (Dinky Nine-Eights) 

Reckons his 4 years with Belmont is more than he’d get for armed robbery! He started in a back room 

capacity, building sets and as acting ASM in “The Likes of Us”. He simply loved playing the perennial 

drunkard in “Ten Times Table”, especially as he fully embraced Stanislavski's Method acting techniques 

every evening to ready himself. Needless to say he is associated with the Band of Rebellos.  

 

Anthony Dell (Bluenose Stack) 

A relative newcomer to the Belmont Circle, Anthony loved our “Plaza Suite” and “Lovely War” but his 

favourite roles were played elsewhere - Fagin in “Oliver”, Calabosse in “Sleeping Beauty”, Dvorak in 

“Summer Song”.  He has been around the local amateur scene for over 43 years and in his spare time enjoys 

carpentry and philately (quite legal – I looked it up, Ed.)  He is hoping to playing the Emcee from The Kit Kat 

Club in “Cabaret” and Don Quixote in “Man from La Mancha” but will have competition from Bill.  

 

Mike Bland (Slop Wallace) 

This is Mike’s first show with us and we sincerely hope he decides to stay with the company. He is well 

known in the local theatre and has performed with Watford Operatic.  He will no doubt blame Marion and 

his wife, Helen, for his participation as it was a conversation between Marion and Helen that led to his 

name being put forward when we had to recast the part of Slop.  

 

Ron Taylor (Lord Overcoat) 

Ron joined 17 long years ago  to play Soames’ dad in “The Forsyte Saga”  and reckons he was even more 

terrified playing the role than being ‘bollocked’ by a Sgt. Major during military service.  His most 

memorable Belmont productions include: “Lovely War”, “Separate Tables”, “The Winslow Boy” and 

“Death of a Salesman”.  His favourite roles were Al Jolson in “Thank You Hollywood” and Sir John French 

in “War”.  He is waiting to tackle Winston Churchill in “The War Years” (a pattern emerging? Ed)  However 

don’t tell Pat but he still fondly remembers being alone for two hours with the curvaceous Diana Dors.  
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REHEARSAL PHOTOS 

ATTENTION! You ‘orrible little girl 

I put my stick where? 
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Les Sutherland (Police Sgt. Coles) 

Les has been involved with Belmont for over 30 years as either a member or a patron. He has appeared in 

numerous Patrons’ Evenings and shows, including the role of Casper in “Rock Nativity”, the Rat Catcher in 

“Christmas Carol” and this evening is reprising his role as Police-Sergeant Coles in this current production. 

He is also known for making specialised props for this and many other shows  

Pam Alsop (Fanny Mortimer/Street Crier) 

Joined us back in 2005 for our earlier JTR and was also in “The Likes of Us”.  Pam is another from the Cameo 

school and thoroughly enjoys their mix of musical extravaganzas and entertainments.  Her favourite West End 

shows are  in the genres of musicals and comedies with “Top Hat” being a particular favourite.  When pressed 

she will admit a devotion for “Blood Brothers” and would love to play the mum! 

Tracey Rebello (Frances Coles/Street Crier) 

The Rebellos are a conglomerate reminiscent of the Kennedys – they are everywhere! The Tracey variety has 

been with us since those far off “Rock Nativity” days when she assisted with costumes, particularly for her 

daughter Amy who played a dancing sheep. Amy wisely has adopted a different set of hobbies but Tracey 

has remained.  One of her favourite BTC shows is “The Likes of Us”.  She was also wooed by “Hairspray” and 

can’t wait for BTC to mount a production.  Tracey is a renowned Sudoku expert and also loves sewing (a 

strange mixture). However her greatest claim to fame was appearing in a TV commercial for Be-Ro flour 

which enjoyed restricted viewing in the North (perhaps another Newcastle connection?) 

Anne Sutherland (Sarah Turner/Street Crier) 

From the age of 8 Anne took every opportunity to tread the boards but then came social activities, marriage 

and a move from South to North London which all took their toll. In the late 1970’s she joined BTC first as a 

patron and then a member, appearing in the revue “Hollywood”, old time musicals, patrons’ evenings and 

notably as Mrs Fezziwig in “Christmas Carol” and Mrs Bedwin in “Oliver!”. She has even been a tap dancing 

sheep. She is also known for her costumes for so many Belmont productions over the years. 

Marion Shenton (Sally ‘Sarah’ Lewis) 

A Belmont rookie of 2 years – like a village it takes 10 years to be accepted! Marion loved “The Small Hours” 

but her favourite role was playing a Munchkin in “The Wizard of Oz”. She enjoys a varied theatrical palette 

from “King Lear” via “The Weir” and “His Dark Materials” to “Stones in My Pocket” and “Wicked”.  She wants 

to play the nurse in “Romeo & Juliet” (unclear whether the play, opera or ballet) and is patently a fitness freak 

spending hours reading a book and going through Yoga movements whilst walking her dog.  Nuff said! 

Lottie Rebello (Jane ‘Ada’ Wilson) 

Has worked backstage for us for quite a few shows over the past decade - amazing for one so young and 

shapely!  It should be stated for the record that she began her stage career at school and followed this through 

during her college years before springing onto centre stage as to the manner born in “Fourplay”.  Most 

recently Lottie has appeared in “The Linden Tree” and “Laying The Ghost”.  

Maisie Campion (Ellen Holland) 

Currently studying for her GCSEs at Watford Grammar School yet despite this, JTR is her second Belmont 

production, previously she was one of the orphans in “The Likes of Us”.  She made her am-dram debut when 

a mere 18 months old in Players 2’s “Return To The Forbidden Planet”.  Her other musicals include “Lil Abner” 

and “Annie” with Wembley Operatic.  She tells us that she aspires to be as good as her mum … one day!  

Julia Patterson (Emma Smith (Salvationist) 

Julia was in our most recent production - “The Cemetery Club” - and before that “Ten Times Table”.  Although 

she loves to play the Pantomime Dame, her other forays with Belmont include being a somewhat youthful 

heroine in “The Little Heir”, which was part of our “Fourplay” production and a tarty whore (is there any other 

kind?) in our previous production of JTR.  
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Pat Taylor (Emily Stokes/Barmaid) 

Pat once introduced Henry Cooper as Tommy Cooper, only for Henry to state, ‘but I’m still alive!’. She loves 

West End musicals, especially “Les Miserables” and “Starlight Express”.  In earlier days she was a close friend 

of Julia McKenzie and had this dream of one day being the British Ginger Rogers. Her favourite Belmont shows 

are “Oliver!” and “Inherit The Wind” and hobbies include reading, embroidery and visiting jazz clubs. 

Frankie Hogan (Agnes ‘Sarah’ Lewis/Barmaid) 

Frankie is our longest serving member having been with BTC, in its various guises, for 40 years, appearing in 

and directing various productions over the years. She has returned to the stage for Ripper, having done it 

twice before with Mike and Maggie.  JTR is one of her favourite shows. In her spare time, Frankie enjoys the 

West End, seeing local productions and dining out!! 

Helen Sherwood (Amelia Palmer) 

A Belmont virgin, this is Helen’s first show with us although she was an established favourite with Imperial 

Players whose stage she graced for 21 years.  Her favourite role for Imperial was as Magda in “One Last 

Card Trick”. In her youth she was a regular in the Southampton Gang Shows (where is Ralph Reader when 

you need him?)  Her main claim to fame was as a piper when she welcomed The Duke of Edinburgh as he 

stepped off his helicopter.  This evening she greets another significant royal – Queen Victoria. 

Anita Stevens (Alice McKenzie/Salvationist) 

Way back in 1973 a young girl joined the then Belmont Players in what she terms ‘its first heyday’ and 

performed in a myriad of plays and musicals.  She fondly remembers “Barefoot in the Park” and “Stepping 

Out”.  In more recent years, ‘the new heyday’, her favourite is “Lovely War”.  Altogether she reckons she has 

performed in over 40 productions. Way to go, Annie! 

Michael Collins (Undertaker/PC Henry Lamb) 

Michael has been one of the most stalwart of members since joining in the 70s.  He has progressed from 

juvenile lead to greyer grizzled roles and has performed everything in between with true class.  His most 

loved of our productions are “Charley’s Aunt” and Ibsen’s “Ghosts”. He wants us to try our hand with 

Shakespeare which would complete his portfolio. Michael is now around that dreaded retirement age but he 

has plans to travel around Europe and further afield and see as much of the world as possible while he can. 

John Stevens (Charlie Britton/Barman) 

‘Anita’s husband’ was how John was known for many years before he too was forced to tread the boards 

some dozen years ago.  Being a man makes life so much easier in the theatre and he leapt to the top of the 

tree with performances in “The Odd Couple”, “Inherit the Wind” and “Twelve Angry Men” and more 

recently “Lovely War” and “The Likes of Us”.  John is a keen jazz fan and loves musicals - he is also a 

veritable mine of useless trivia.  In other words just the person you want when that pub quiz comes round. 

Bill Rebello (PC Frank ‘Woody’ Woods) 

Joining Belmont in 1999 primarily as set designer and builder, Bill took over stage management five years 

ago.  He says he enjoys helping to run the show backstage as he loves a challenge but never really had a 

bent for acting.  However he has proved willing to fill in where needed in smaller parts and really enjoyed his 

role as Ronnie, a murderous thug, in “The Small Hours” (to the manor born, Ed.) but is happy to keep ‘on-

stage’ to a minimum. 

 

 

 

 

He’s Watching You! 
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Forthcoming Shows /Events 

Cllr C & Mr A Bath  Mrs P Junankar Lisa Pitman 

Robin & Lynn Benton  Prof & Mrs D Larman Pauline Salway 

John Burchell Graham & Lindsay Lucas Adam Stoddart 

Alan & Elie Burtenshaw Mrs Edna Marshall Jackie Stringer 

Margaret Chatfield Alex McAuliffe Christine Thomas 

Jill Davis Harker Moore Gunna Vangenderen 

Eileen & Graham Fowler Mrs Pat Neary Shirley Wardell 

Mr & Mrs P H East Arthur Orchard John Wayman 

Peggy Gilbert Monica Parsons Mrs Winifred Wilkins 

Geoffrey Hulett Eileen Paton Peter Williams 

   

Belmont Committee & Patrons 

Bill Baynes (Chairman) Gillian Weinberg (Secretary) Bill Rebello (Production) 

Malcolm Weinberg 

(Treasurer/Publicity) 

Michael Collins 

(Membership/Publicity) 

Mike Morrow (Newsletters 

& Design) 

 Mary Woolf (General)  

Life President - Kathy Aldridge 

Presidents - Anne & Les Sutherland 

Committee 

Patrons 

Life Members - Tom & Mary Power 
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STOP PRESS - DID JACK THE RIPPER LIVE NEAR WATFORD? 
Aaron Kosminski – a prime suspect - was born in the Polish town of Kłodawa, then in the Russian 

Empire. In 1882, aged 17, he emigrated to England with his sisters, brother and widowed mother and 
became a barber in Whitechapel, then an impoverished slum that had become home to many Jewish 
refugees fleeing pogroms and economic hardship in Eastern Europe and Tsarist Russia.  

He was named as a suspect by the Chief Constable investigating the case at the time who stated that 
there were strong reasons for suspecting him and that he "had a great hatred of women, strong 
homicidal tendencies and strongly resembled a police eye-witness description of the Ripper”. 

On two occasions in July 1890 and February 1891, Kosminski was placed 
in Mile End Old Town workhouse because of his insane behaviour. On the second occasion, 
he was discharged to Colney Hatch Lunatic Asylum, where he remained for the next three 
years until admitted on 19 April 1894 to The Metropolitan Asylum for Chronic Imbeciles, at 
Leavesden, just north of Watford. Case notes indicate that Kosminski had been ill since at 
least 1885. His insanity took the form of auditory hallucinations, a paranoid fear of being fed 
by other people that drove him to pick up and eat food dropped as litter, and a refusal to 
wash or bathe. The cause of his insanity was recorded as "self-abuse", which is thought to be a 
euphemism for masturbation. His poor diet seems to have kept him in an emaciated state for 
years; his low weight was recorded in the asylum case notes.  

Records show Kosminski lived until 1919 at the Leavesden Asylum, and was buried in a nearby cemetery.  By February 
1919 he weighed just 96 pounds and died the following month. In 1920 the asylum was renamed the Leavesden Mental 
Hospital - finally closed in 1997.  It had two cemeteries on East Lane, one remains 
accessible, the other has been left to become wooded - a condition of the land 
transfer to Three Rivers District Council. Since closure in 1997, the hospital has 
been converted into a private housing estate, Leavesden Court. 

Kosminski, despite being very much ‘in the frame’ was never interviewed due to 
his insanity.  Strangely, once Kosminski was informed that he was a suspect, the 
murders ceased. 
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PAST SHOWS 
1947 
1948 
1949 
 
1950 
 
1951 
 
1952 
 
1953 
1954 
 
1955 
1956 
1957 
1958 
 
1959 
 
1960 
 
 
1961 
1962 
 
 
1963 
 
1964 
 
1965 
 
 
1966 
 
 
1967 
 
1968 
 
1969 
 
 
1970 
 
1971 
 
1972 
 
1973 
 
1974 
 
 
 
 

Charity Begins 
Ladies In Retirement 
Wasn’t It Odd 
The Maitlands 
The Blue Goose 
Dear Brutus 
I Remember Mama 
Happiest Days Of Your Life 
Death Takes A Holiday 
Playbill 
Travellers Joy 
When We Are Married 
Light Of Heart 
Quiet Weekend 
Heaven And Charing Cross 
Summer In December 
Saloon Bar 
Fresh Fields 
A Question Of Fact 
Sailor Beware 
Fly Away Peter 
Speaking Of Murder 
Doctor In The House 
Search By Night 
Wild Goose Chase 
Night Must Fall 
Watch It Sailor 
Pink String And Sealing Wax 
Happiest Days Of Your Life 
The Brides Of March 
Women Are Like That 
Rock-A-Bye Sailor 
Billy Liar 
Bell, Book And Candle 
Duet For Two Hands 
Simon And Laura 
Wanted One Body 
Separate Tables 
Breath Of Spring 
Something To Hide 
The Full Treatment 
Murder Mistaken 
Beside The Seaside 
Blithe Spirit 
Boeing, Boeing 
The Heiress 
Present Laughter 
Dear Octopus 
Say Who You Are 
The Same Sky 
The Chalk Garden 
You Too Can Have A Body 
Not Now Darling 
Hotel Paradise 
Mixed Doubles  
   

1975 
 
 
1976 
 
1977 
 
 
1978 
 
 
1979 
 
 
1980 
 
 
1981 
 
1982 
 
 
1983 
 
 
1984 
 
 
1985 
 
 
1986 
 
 
1987 
 
 
1988 
 
 
1989 
 
 
1990 
 
1991 
 
 
1992 
 
 
 
1993 
 
 
 

Semi-Detached 
Lunch Hour & Black Comedy 
The Day After The Fair 
The Diary Of Anne Frank 
The National Health 
Tonight At Eight 
Don’t Just Lie There-Say Something 
The Life & Death of Almost Everybody 
1066 And All That 
Absurd Person Singular 
Glasstown 
Habeas Corpus 
Robinson Crusoe 
Night Must Fall 
Big Bad Mouse 
The Erpingham Camp 
Ring Round The Moon 
Reluctant Heroes 
And A Nightingale Sang 
A Christmas Carol 
Move Over Mrs Markham 
Golden Pathway Annual 
Charley’s Aunt 
How The Other Half Loves 
Hobson’s Choice 
Rock Nativity 
Witness For The Prosecution 
Two And Two Make Sex 
Blithe Spirit 
Bedroom Farce 
Time And The Conways 
The Heiress 
An Inspector Calls 
Outside Edge 
Laughter In The Dark 
Absent Friends 
Confusions 
Pack Of Lies 
My Friend Miss Flint 
Mixed Doubles 
Ghosts 
Hay Fever 
Billy Liar 
Abigail’s Party 
No Sex Please, We’re British 
Murder At The Vicarage 
The Coarse Acting Show 
Relatively Speaking 
Oliver 
Barefoot In The Park 
Key For Two 
Seasons Greetings 
The Odd Couple 
Lord Arthur Saville’s Crime 
Stepping Out 

1994 
 
 
1995 
 
 
1996 
 
 
1997 
 
 
1998 
 
 
1999 
 
 
2000 
 
 
2001 
 
 
2002 
 
 
2003 
 
2004 
 
 
2005 
 
 
2006 
 
 
2007 
 
2008 
 
 
2009 
 
 
2010 
 
 
2011 
 
 
2012 
 
 
 

One For The Road 
Run For Your Wife 
Blitz 
Come Blow Your Horn 
Pardon Me, Prime Minister 
The Forsyte Saga 
Time Of My Life 
Out Of Order 
A Christmas Carol 
All My Sons 
Tons Of Money 
Lend Me A Tenor 
The Winslow Boy 
Thank You Hollywood 
Rock Nativity 
A View From The Bridge 
Funny Money 
Oliver! 
The Ghost Train 
Don’t Dress For Dinner 
Communicating Doors 
Separate Tables 
Twelve Angry Men 
The Intruders/Black Comedy 
Inherit the Wind    
Lettice and Lovage 
Party Piece 
Death of a Salesman 
There’s A Girl In My Soup 
Private Lives 
On Golden Pond 
A Chorus of Disapproval 
The Coarse Acting Show 2 
A Tomb With A View 
Jack The Ripper-The Musical 
Arms and the Man 
It Runs in the Family  
House Guest 
Gaslight 
Oh What A Lovely War 
Plaza Suite 
When We Are Married 
Fourplay 
Sweet Revenge 
We’ll Meet Again 
The Likes of Us 
Bedroom Farce 
Rebecca 
A Murder is Announced 
Laying the Ghost 
The Linden Tree 
Ten Times Table 
The Small Hours 
The Cemetery Club 
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California Suite 

Advert 
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